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Convention Attendees Respond

A view of the 2012 BSF exhibit grand opening following
COVER: Friday night’s cocktail hour and Special Auction.
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A Message from the Presidenu

ur BSF Convention was amazing! The “Learning
Experience” exceeded my expectations with
regards to executing top quality, educational
themed, bonsai event located in a new hotel. The quality of our artists,
the quality of our exhibit, the quality of the workshops was apparent,
and you, the members, of BSF responded accordingly! Everyone with
whom I spoke was happy, enthusiastic, engaged and anxious to come
back again next year. I had to pinch myself to see if I was dreaming
because these are not the emotions I was used to dealing with!!
Our speakers, Ryan Neil, Peter
Warren, and Kora Dalager complemented each other
wonderfully. The
Exhibit workshop,
our experiment and
the core activity to
start off the convention, was informative,
inspiring, interactive,
and a hit with the participants. All of the
convention’s subsequent sessions
had a learning component which
was enthusiastically received by
our members. The convention
committee planned fewer overlapping events for this year’s convention, which allowed people to stay
at sessions for longer periods of
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time, was a positive improvement
to the conference as a whole.
Extra effort was
used in selecting
this years workshop
material. There
were trees which
were higher in price
but clearly better
in quality. Again,
the members of
BSF responded by
selling out the workshops based
upon the material. This year, the
pictures on line did not do justice to the material and we will
have to rethink the use of online
workshop material pictures in
the future.
FLORIDA BONSAI

I can’t say enough about our convention committee who spent a
year planning this event. Their
efforts should be acknowledged
and applauded because the success of this convention is a tribute
to their commitment to BSF,
talent, fresh ideas, and their commitment of time. The committee
decided that change was healthy
and as such, old favorites such
as club night were changed to a
exhibit opening cocktail party
and custom pot auction. Again,
the feedback about the change
was positive. The cocktail party
was a great social event for all
members to get together away
from any other bonsai activity.
Our Bonsai exhibit was the best
ever on display in Florida.
Finally, we were in a large enough
room to do it justice, the material
was spectacular and the presentation was professional with our
new royal blue backdrop curtains.
As far as I was concerned, the
quality of our trees and presentation was on par with any show in
the United States. The exhibit
AUTUMN 2012

was well represented with trees
from throughout Florida, and
ranged in size from the smallest
shohin to the largest trees the
tables could hold.
Adding to the convention fun
was the “Mayhem” convention
being held at the hotel simultaneous to our event. There were one
thousand people running around
the hotel dressed in outrageous
outfits. I guess you can say that
we were all creative people who
express ourselves in different
ways. Many Mayhem participants visited our Bonsai Exhibit
and Vendors’ Room. It was great
fun to see the interaction of our
two groups (and a few TV and
movie stars).
There are videos of our convention on the BSF website (www.
bonsai-bsf.com). I urge you to
see and enjoy our BSF Learning
Experience Convention..
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A Message from the Editor
in the format for this convention.
Well done all!
utumn! Really, where is this year going? Starting with
Joy of Bonsai in January, then Epcot in March, the
convention in May, the 3rd National Exhibition in
Rochester in June. What a whirlwind of bonsai! The best part is that
people are still talking about our event in Orlando this past May.
It was fun, weird and some
thought somewhat frightening
to share our venue with Mayhem.
It certainly made for great photo
ops and lots of laughs. The
Mayhem people
were courteous
and loved walking
through our exhibit.
I was intrigued by
some of the get-ups.
One young woman
was very intensely
studying several
of the trees and
approached me with her head
down and when she got next to
me looked me in the eye and I
have to say I was startled by the
cat-eye contacts she was wearing.
They took me by surprise, as did
her intense interest in our trees
and their history and techniques
used to create them.
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Our headliners this year were
outstanding. Actually fi nding
the appropriate superlatives to
describe everyone’s experience is
difficult. The amount of knowledge that they were
so gracious to share
with everyone was
mind boggling.
When we discussed
this format during
the planning stages,
we were admittedly
worried about how
our membership would accept
something so new to us. Well,
the response was overwhelming.
Everyone kept asking the same
question, can we have them all
again next year?! Hearing this
question repeatedly over the
weekend just affirmed that the
board had made a wise decision
FLORIDA BONSAI

This magazine shares examples of
some of what we learned this year
at our annual convention. Louise
Leister shares some of her knowledge on display in our opening
article. It was extraordinary to
listen to Peter Warren’s fourhour lecture on bonsai display.
Admittedly we were wondering
how he would fi ll this time slot.
Not only did he keep the audience
enthralled but could have continued for the entire afternoon.
The afternoon was spent with our
three guest artists critiquing our
exhibit tree by tree and then, with
the encouragement of our exhibitors, the speakers reset the entire
exhibit creating three-point displays throughout. They created
rhythm and a beautiful flow by
taking stands from one display,
companions from another and
matching with the appropriate
trees. What an amazing lesson.
Thank you Ryan, Peter and Kora
for a great day.
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The Autumn issue continues with
a new species article submitted
by our Florida Speaker Bureau
guest Enrique Castano. Enrique
discusses the possibility of using
Black Mangrove for bonsai material. See the results, incredible!
Continuing on with the concept of new material for Florida
bonsai, we have an article by
Mike and Lunetta Knowlton
on Coastal Redwood. They
are working with Florida artist
Michael Feduccia on using this
California native in our environment. We look forward to hearing more of their results with this
beautiful material.
Following this we have Rob
Addonizio’s article on his gorgeous pot donation to our special
auction at the 2012 convention.
For those not present at the auction, you missed a really great
event and we thank Louise for all
of her hard work organizing this
event. We hope to convince her
that we should repeat this again
next year!
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Peter discusses element placement developing not
only the reason for the arrangement, but creating a
story to enhance the overall picture.

The Art of Bonsai Display
By Louise Leister
hy do we display our trees? Maybe to celebrate
spring or welcome new flowers and leaves after
winter. It may be a way of enjoying something
fresh or new life. Maybe an old tree saying I am here for another year
and look how wonderful I am. Maybe it’s an achievement in design or
to show an artist statement. On a deeper level there may be a desire to
connect with the viewer on another level ( to convey a story or trigger
a memory). What ever the reason the next statement you will find
to be true.
“Bonsai doesn’t
really become
an art form
until we put
them on display!” These
words were
spoken at

the 2012 BSF
Convention by
Peter Warren
in his seminar
titled Bonsai
Display. After
attending the
lecture I agree
100% with him.
The art of display allows us
the venue to give the viewer
an inside look into what we
were trying to create. Peter
asked the question “Are you
afraid when you put a tree on

display?” He followed by answering, “You should be, because you
are opening up your heart for others to see.” How true!
Displaying our trees allows us to
take that next step, to look at the
design and ask how can I improve
this tree so I can make it an art
form? How is it going to be displayed and how will it end up in
the exhibit? Does my tree have
soul? Does it portray the vision of
age and design along with the correct technical approach. The best

trees have technique and soul!
Ask yourself why am I putting
this tree on display? What am
I trying to show the viewer and
what will they see when looking
into my heart! Bonsai is art and
technique, it’s tradition and innovation. We copy nature when we
create our design and we should
respect nature when telling the

Our “Learning Experience” headliners, Ryan
Neil, Peter Warren and Kora Dalager thoroughly
and systematically critiqued our exhibit and
offered solutions to present the trees in a more
cohesive manner.
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2012 BSF Exhibit
his year we began a new tradition of awarding
exhibited in the best of categories. Previously
awards included the “President’s Award” (selected by the
President) and considered the “best in show” and the Joe
Samuels ‘Best Bunjin’ Award. This year’s awards
follow the categories of bonsai classification, i.e., Shohin,
Chuhin, Medium, Large. In addition to the President’s Award, we
added “Best in Show” “Best Companion” and “Best Yamadori”. The
following bonsai were selected by our panel of judges that included:
Ryan Neil, Peter Warren and Kora Dalager.

Opposite: 2012 President’s
Award, Bald Cypress,
( Taxodium distichum),
Mike Sullivan
This page top:
Best In Show, Nia,
( Neea buxifolia),
Mike Sullivan
(Selected as
Finest Tropical Bonsai
at the 3rd U.S. National
Bonsai Exhibition,
Rochester, New York)
Below: Best Large Bonsai,
Trident Maple Forest
(Acer buergerianum),
Mike Rogers.
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Choosing a New Species for Bonsai
By Enrique Castano
t’s been a year since my travel through Florida, and I must say I
enjoyed the trip and found great people in all the places that
I visited. People with whom I enjoyed talking because of
their passion for bonsai. It is this that keeps the art alive and healthy
and allows bonsai to progress.
One has to always
remember that
art keeps evolving and that we
must keep learning
and improving.
Improving our
trees (health and
artistic design)
is a way to improve ourselves.
Understanding more about
nature is one of the great joys
and at the same time one of the
greatest challenges. The more

w
we understand, the
m
more we see we need
tto understand. I can
ssee that Florida has
tthe advantage of great
m
material and good
w
weather that allows
ffor faster growth comp
pared to most other
states. Florida also has a greater
diversity of species that are being
used for bonsai. More people
are willing to try nontraditional
species, primarily because many

of them would
not do well in
warmer climates.
But this allows
more imagination and a freedom to try new
things. However,
one has to ask
the following
question which is what this small
article is about.
WHAT DESCRIBES A
GOOD SPECIES FOR BONSAI?

One would immediately think
about the small leaves, their color
changes, bark characteristics, etc.
However, there is much more to
think and research when one is

FIGURE 1
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trying new species. Japan is home
to some 4,500 native plant species
(3,950 angiosperms, 40 gymnosperms) and from these only a
very small subset have been used
for bonsai. Some are trees with
larger leaves and other non-perennial plants, but in many cases
many plants are not used because
they don’t respond well to the
techniques that we commonly
use in bonsai, and likewise some
trees are favored because they
respond so well. Elms, Maples,
Junipers, etc. respond well to
pruning and repotting. They can
tolerate the fast changing environment they face in the pot that
continually is flooded and dried,
heated and cooled, far faster than
trees are used to in the ground.
We also have to see if the tree
responds well to back budding, if
PAGE
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Coastal Redwood in Florida, An Experiment
By Mike and Lunetta Knowlton
arly on in our bonsai careers our fi rst mentor and
teacher gave us very sound advice in a variety of areas
relating to the art of bonsai. One of those pieces of
advice that, like many other bonsai enthusiasts we
choose to ignore, was to accumulate only those species that are native
to your general area. In other words, if you live in a temperate area,
accumulate temperate trees in your collection, and if you are in a tropical or subtropical area, accumulate tropical trees in your collection.
It makes a lot of sense. Your
chances of keeping trees alive and
vigorous are greatly improved
outdoors in their natural environment. Also, you avoid the
extra effort required to provide
an artificial environment, i.e., a
heated greenhouse or a basement
location under artificial lights in
the winter for tropical bonsai in
the North.
Living in New York, we just
had to have that special Ficus,
Serissa, Fukien Tea or Portulacaria.
Accordingly, we set up a basement area under grow lights for
our tropicals, only to discover
major insect problems due to the
lack of natural predators of the
insects indoors. You would think
that we learned our lesson.
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However, our move to Southwest
Florida in retirement created big
bonsai decisions – what to do
with the temperate trees in our
collection. While selling most of
the temperate collection, we just
could not part with our favorite
Satsuki Azaleas, Trident Maples
and Zelkovas. Once again we
recalled our mentor’s advice as
we constructed sun fi lters, found
deep shade areas during the cool
weather season and learned the
importance of regular applications of fungicide for our temperate trees in Venice, South
of Sarasota.
Maybe it is the challenge – the
contrary view that while others may not be able to do it, we
can. I like to think that it is that
FLORIDA BONSAI

special feeling that you get when
you look at a beautiful bonsai,
whether it is tropical or temperate, East Coast or West Coast,
no matter where you live. You
just want to enjoy it on an ongoing basis and you are willing to
go the extra mile to try to grow
and maintain it outside its natural
growing area.
Speaking of special feelings, we
were enthralled, and felt blessed
during a recent trip to Northern
California when we visited Muir
Woods, North of San Francisco.
Our necks ached as we looked
up at original growth Coastal
Redwood (Sequoia sempervirens)
trees that were over 300 ft. high,
at least 25 ft. in diameter and
were more than 2,000 years old.
Also, we were amazed to learn
about the ‘circle of life’ – 150 year
old redwoods that were 2–3 ft.
in diameter, growing in a circle
around original Mother trees,
starting as suckers at the time the
Mother trees were cut down.
Ironically our next exposure to
California Coastal Redwoods
AUTUMN 2012

was a few weeks later at the Third
U.S. National Bonsai Exhibition
in Rochester, New York. Zach
Shimon and his father Bob collect
Coastal Redwoods in Mendocino
County, California, and they
sell them as pre-bonsai material.
There must have been 400 redwoods of various sizes, shapes
and, of course prices. In addition
to the sale trees, Zach brought
his father’s stunning redwood
bonsai to the exhibition which
won the ABS North American
Bonsai Award. Access the following web page to view this
and other award winning trees
at this year’s exhibition. http://
ibonsaiclub.forumotion.com/
t10508-official-3rd-us-nationalbonsai-exhibition-results. Our
initial thoughts were: ‘Wow,
fantastic trees, we wish we could
grow them in Southwest Florida’.
Later that day we were at lunch
with Michael and Michelle
Feduccia who introduced us to
Zach. Upon further discussion
we learned that Michael has had
a Coastal Redwood bonsai in
Plant City for eighteen months
PAGE
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A Tale of Three Pots
By Rob Addonizio
t this year’s Bonsai Society of Florida state convention my
commemorative pot was sold at the special Friday night
auction. Designed as a concept piece, it represents the
growth that can be achieved in learning through
failure. The pot was my third, and thankfully, fi nal attempt. In this
article I will attempt to explain the arduous task of creating it including details that haunted me along the way.
I lost the first pot
due to moisture.
Hand built sculptural pots, especially large ones that need a long
working time, need to have lots of
moisture around them during the
critical period of equalization.
This means that the piece has
to be kept at the same moisture
level for any length of time. Water
bonds the small particles of clay
together; the theory goes, keep
the pot evenly moist and it will
even out the dry areas. This will
then assist the potter by affording
him more workability i.e. adding
appendages, feet, and such, and
for the most part this rings true.
However, too much moisture and
time in the high humidity can
cause the clay to become over
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saturated. The platelets (clay
particles) become forced to break
their bonds (some, not all) and
give way to stress. This then gives
way to cracking and separation
of clay wherever unequal tension
lies.
That’s what happened to my fi rst
pot. Basically there was too much
moisture for too long in the piece
during its equalization period,
and well, it fell to pieces. I had to
start again!
I lost the second pot
due to a lack of testing.
In the world of real estate, realtors commonly recite the mantra,
‘location, location, location!’ to
remind themselves and their clients of its importance in buying

FLORIDA BONSAI

and selling property. Well, in the
world of ceramics we say, ‘test,
test, test!
Potters mix glazes and test them
over and over again. We are always
looking for new colors, surfaces,
and different effects. For my pot
I wanted a rustic oxide wash to
reveal its textured qualities and
surface features and give it an
antiquated look. (If you have seen
my work then you may know that
AUTUMN 2012

Rob Addonizio stands with high bidder of the special
auction for his unique bonsai container, Peggy Cook
of Kawa Bonsai Society. To the left is the special
storage box created by woodworker Mark Rhyne
from Cape Coral.

I do this often). Well, that in and
of itself was not a problem, but
the manner of application that I
chose to use was new and untested.
Rather than applying the wash
in my usual way, I decided a new
method and it went on way too
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‘A Learning Experience’ Attendees Respond
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fter being approached by so many people during our 2012
convention in Orlando, we requested that convention
attendees take the time and send the a note for publication to express their views of BSF 2012 Convention “A Learning
Experience”. The following is a selection of the responses received
since the event in Orlando this past May. We are sorry that there isn’t
enough room to print all the the responses from our membership!
We are excited that our new format was received so positively!
“The 2012 convention was terrific –
even the ghouls from the spook show
next door. This year’s theme was
“A Learning Experience” and BSF
certainly delivered on that promise.
Ryan Neil is astonishing. He communicates design concepts with ease
and then instructs how to achieve
them. His enthusiasm is contagious.
And each time I listened, I learned
something new. He is definitely
improving our understanding of
Bonsai and leading us to the next level.
Please bring him back next year.”
– PHIL KRIEG
“Thank you…I truly enjoyed our
speakers. I don’t know about you guys,
but to me Peter’s lecture about bonsai
display was an eye opener. And Ryan
is out of the question “THE” bonsai
PAGE
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person of interest! I would like to see
him come back to Florida on a regular
basis. Afterall, Kimura travels to the
same conventions every year! I can
only imagine what quality of trees
we will see at the next convention
exhibit! Too bad for the folks that
could not make it this year – again.”
– DOROTHY SCHMITZ
“Just a note to say thank you for
a wonderful meeting. Ryan Neil,
Peter Warren, and Kora Dalager
did a terrific job of teaching as well
as creating very artistic trees and
plants. The exhibit and the critiques
were excellent. The hotel was
perfect for the organization’s needs.
I would love to see Ryan Neil come
back to us again.”
– GREGORY LIGNELLI
FLORIDA BONSAI

contact:
a d ve r t i s i n g @ b o n s a i - b s f. c o m
for rates and information.

Florida Bonsai Publications
A black and white printed version of the magazine is provided to members of the Bonsai Societies of
Florida. A sampling is also available to the public in full-color by downloading from the BSF website:
http://www.bonsai-bsf.com/magazine/
The full-color screen version of the publication is in “pdf” format. Be sure you have the most current
version of Adobe Reader. Adobe Reader software is free and available at www.adobe.com.
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Page 4, 7–9, 12, 37 – Louise Leister; Pages 19 – Paul Pikel; Page 20–27 – Enrique Castano;
Page 32–33 – Michael Feduccia; Pages 34 – Mike Knowlton; Pages 38–39 – Rob Addonizio.
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Wholesale Distributor
of
Tropical Pre-Bonsai

Florida Bonsai Subscription ForM
is published by the Bonsai Societies of Florida (BSF) four times
a year. If you would like to subscribe to Florida Bonsai for $20 a year, please complete the following form. For international subscribers, please send info requests
to publications@bonsai-bsf.com (the cost will be $20 plus applicable postage).

NAME

Bonsai Soil
Bonsai Supplies
Aralia Stumps

Fukien
Fuk Tea Imports

Bahama Berry

Grewia

Bald Cypress

Jaboticaba

Barbados Cherry Dwarf

Juniper

Black Olive

STREET ADDRESS

Luseanne pp

Bougainvillea

Maple

Carissa
CITY, STATE, ZIP

Mini Holly

Desert Rose

Money Tree Braid

Eugenia Dwarf

Podocarpus Dwarf

Ficus Ginger Imports

TELEPHONE NUMBER

Pomegranate

Ficus Green Island

Ponytail Stumps

Ficus Nerifolia

Sageretia Imports

Ficus Oriental S Trunk

EMAIL ADDRESS

Serissa Imports

Ficus Retusa Imports

Serissa Roots

Ficus Root Over Rock

AFFILIATION

Serissa Varieties

Ficus TooLittle pp 8939

Texas Ebony

Fukien Tea
DATE

A N D MOR E…

Atchison Exotics, Inc.

AMOUNT ENCLOSED

Home of the Ficus TooLittle pp8939

Make check payable to Bonsai Societies of Florida and mail to:
BSF Subscription, c/o Gail Santini, 8855 Lake Park Circle S,
Davie, Florida 33328-7013
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