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dent and would like to subscribe 
to  please see the 
subscription form on page 48.
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be made directly to the Editor. 
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respect our authors’ intended 
meanings. Author supplied pho-
tos will be used as space permits. 
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please contact Louise Leister at 
advertising@bonsai-bsf.com.
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of Bonsai Societies of Florida, 
© 2011 BSF All Rights Reserved. 
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not necessarily refl ect the views 
of the BSF Board or the Editor.



P A G E  2  F L O R I D A  B O N S A I A U T U M N  2 0 1 1  P A G E  3

previous year’s standards, so we 
have selected a new hotel for next 
year’s convention.

Yes, that’s right, everyone was 
so impressed by our convention 
that within two weeks we have 
contracted for next year’s event 
at a new hotel; scheduling it on 
Memorial Day Weekend. We have 
confi rmed that Ryan Neil will be 
back joining us again. You must 
plan ahead to join us, since it is 
rare to have an opportunity to see 
an artist of this caliber so quickly 
again, especially if you missed the 
opportunity this year.

There are additional surprises 
planned for next year so be on 
the look out for the information. 
We will be using our email service 
to stay in communication with 
all of you.

Our speaker tour planning is 
complete for 2012 and we look 
forward to visits from Ben Oki 
(CA) in January, Rodney Clemons 
(GA) in June, and Ted Matson 
(CA) in November. Each one of 
them brings their unique talent to 
Florida so be sure to have your club 
leaders schedule sessions with the 
artist online through the BSF web-
site. Thank you, David, for putting 
together this fi ne lineup for 2012.

Martha’s team for 
creating our exhibit; 
JJ Turner ran the 
vendor room, as well 
as Louise, Mike, 
David, Barbara, 
Dorothy and Jane; 
everyone went 
above and beyond to 
execute this event. 

Thank you to our Florida artists 
who completed the ensemble of tal-
ent at the convention.

A special thank you to Paul Pikel 
for documenting the conference 
on video and creating the 10-min-
ute feature which really captured 
the essence of the event and 
answers the question about the 
reason there is a BSF.

Great job everyone, thank you!

The convention hotel was sold 
during the year and wasn’t up to 

Ryan Neil was an 
inspired choice as 
our headliner. An 
apprentice of Kimura 
in Japan, Ryan was 
engaging and demon-
strated a unique eye 
and extraordinary 
talent during his 
demonstrations and 
critiques. Ryan does 
not do speaker tours because of the 
demands of running his nursery, so 
a convention format is ideal for all 
of you to see this man’s bonsai gifts. 
Thanks to all who attended, and 
please go back and tell your local 
clubs about the good time you had 
at our convention.

Everyone should thank the people 
who worked very hard to plan and 
execute the convention. It was 
truly a team effort. From Ronn’s 
group who coordinated with the 
hotel and protected the fl oors, to 

A Message from the Presidenu

At the business meeting during 
the convention, I was re-elected 
President again for a second and 
fi nal term. I thank you, as it has 
taken two years to fi gure out what 
needs to be done. I believe over 
the next two years all of you will 
see the improvements we have put 
into place during the last two. As 
always, I look forward to your con-
structive feedback.

Our Epcot exhibit this year was 
exceptional. BSF was well repre-
sented by a variety of trees, all of 
signifi cant quality. The trees were 
on shown beautifully around the 
Japan pavilion and garden.

Enjoy the bonsai and 
participate in BSF.

    

         ur convention was a rousing success and really
         demonstrated the reason why bonsai enthusiasts 
          from throughout the state of Florida and beyond
come together once a year to celebrate the art of bonsai.
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It is with much sadness that I 

take this time to remember Bud 

Shafer, our District 8 Trustee 

who passed away unexpectedly 

in June. We know him in Bonsai in 

South Florida, but over 100 peo-

ple turned out at his memorial 

service to speak about Bud’s life 

in karate. The affection and love 

for Bud was evident as a variety 

of his students spoke about his 

leadership, teaching, and his 

effect on their lives. It was an 

amazing tribute to a quiet and 

understated man. Our condo-

lences to the Shafer family.
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           ummer storms are passing as I write this. My hope is that 
       they continue passing and don’t stop to visit this year. It is 
      a time of vigorous growth and heat. I’m waiting for that 
      lull in growth. Where is it this year? Come on August, 
I’m waiting for my break. It has been a terrifi c growing season. Not 
only that, but events have been roaring by like summer storms. There 
are so many exciting events going on in bonsai throughout the state. 

Our convention this year with 
Ryan Neil and our Florida 
Speakers was a great success. 
You’ll fi nd more on the conven-
tion overview on 
page 33. 

We are thrilled that 
Ryan has decided 
to return next year 
with a fresh new 
approach to our 
annual event. 

There are a few 
issues that affect this publica-
tion. First and foremost, we are in 
need of interesting and relevant 
articles to publish. Please remem-
ber to submit them. Income from 
our advertisers helps to offset 
some of the publishing costs. The 
economy has seen our advertising 

dwindle, but we have a new 
incentive for our advertisers. 
Our advertising manager, Louise 
Leister will be in contact with 

that information. 

Unfortunately, there 
are many members 
who still insist on 
having their publica-
tion in hand and not 
on screen. As we all 
know,  publishing 
the magazine is very 

expensive. With raising costs of 
paper, print and postage, we are 
constantly trying to fi nd a bal-
ance with raising costs. 

Many other bonsai societies have 
changed their publishing plans 
and publish only electronically. I’m 
sure at some point in the future, 

BSF will have to realize this as the 
only way to continue publishing 
our quarterly magazine.

Over the past many years, BSF has 
been reluctant to raise member-
ship dues, until we fi nally came to 
the realization that we couldn’t 
postpone this matter any longer. 
We’ve watched every other orga-
nization raise their membership 
dues repeatedly over the years.

It is unfortunate that it came at 
a time when the economy is in 
such rugged shape, but we seem 
to have weathered that storm. I 
hope this helps explain the recent 
rise in our membership dues. 

As you know, much of our pro-
motional material is posted to the 
web or mass mailed via our ecom-
merce site. The convenience and 
immediacy of these have allowed 
us to be more in touch with our 
membership. The quarterly 
publication tends to have more 
informative articles on bonsai, 
styling, techniques and photo gal-
leries not of the timely manner 
necessary in today’s information 
hungry world. 

Our printer has advised us that 
the mailing of the magazine will 
be changing yet again. The USPS 
has changed bulk mailings, which 
may now take up to 60 days for 
delivery. This will increase the 
lag time from print to delivery to 
two months. 

We are sorry for this, but it is 
totally out of our control.  We 
mailed the Summer issue fi rst 
class mail to  track our new com-
pleted membership list. Mailing 
fi rst class tripled our mailing cost. 
While this is a great way to track 
mailings, it is not feasible fi nan-
cially to mail every issue this way.

This issue contains lots of great 
information for you. An article 
on photographing your bonsai, 
information about our November 
Speaker’s Bureau artist, an 
overview of the Tropical Bonsai 
School event at Wigert’s Nursery 
in July, and an overview of our 
Annual Convention in June. 
Enjoy  the read!

A Message from the Editor

       uuuuum
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Photographing Your Bonsai

types. If you want to download 
your own, you’ll also need a card 
reader if your camera doesn’t 
come with a USB cable.

Today’s cell phones have cameras 
which produce decent quality pic-
tures. Downloading them to your 
computer can be tricky, as there 
are so many models of phones 
and every one is a little differ-
ent. You can at least use your cell 
phone camera for instant review 
of your work. 

Filing photos on the computer 
is a matter of individual prefer-
ence. Under MY PICTURES I have a 
folder labeled BONSAI, and in that 
folder I have a separate sub-folder 
for each tree. I am also careful to 
rename each photo when I down-
load it, starting with a number in 
sequence, and then the date and 
sometimes a further note, such 
as before and after. The sequential 
numbers make sure that I’m see-
ing the tree’s progress in the cor-
rect order.

      here’s one tool in the bonsai toolbox that you can’t buy at a 
      nursery: your camera!  With this nifty tool you can record the 
      past, present and future of your trees.

    here’s 
    nurser
  pap st, p

 
 

          

By Susan Moring

It’s often mentioned in articles 
and books, that we should keep 
a visual record of our trees’ prog-
ress. But it used to be somewhat 
troublesome and unwieldy, taking 
the pictures and then having to 
have them developed and printed. 
And you didn’t even know if you 
had any pictures worth keep-
ing until after you had paid for 
the fi lm, the developing, and 
the printing.

Happily, we live in the digital age! 
Taking pictures is now extremely 
simple. You don’t waste fi lm and 
paper on duds. You can see your 
results instantly on the view 
screen and know if you have a 
keeper or need to take another 
picture. And you can simply erase 
anything you don’t want to keep.

There are two different ways to 
store your photos permanently: 

on paper or electronically. If you 
don’t have a computer, or don’t 
know much about using one, you 
can have your pictures printed 
at a photo center in a pharmacy 
or big box store. If you are some-
what familiar with computers, 
you can have the photo center 
make a DVD of your photos for 
you to download at home. Or, if 
you are more advanced in the use 
of computers and photography 
equipment, you can download 
your own.

And cameras are relatively inex-
pensive. You can spend a lot, of 
course, but even the less expen-
sive cameras provide great quality 
for this purpose. A hundred dol-
lars will get you an excellent cam-
era. It’s good to have as big a view 
screen as possible, and you want 
one that uses standard batteries 
(usually AA) rather than specialty 

Figure 1 and 2 show the importance of photographing our trees with a plain background. The details of the tree 

are much more visible when placed in front of a unincumbered backdrop.
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Speaker’s Bureau – Dan Robinson 

world. He introduced power-tools 
into bonsai creation arena in 

1978. His articula-
tion on “The Aging 
Process” clarifi ed 
the design implicit 
during ascending 
stages of age in 
trees. His trea-
tise “Focal Point 
Bonsai Design”, 
which challenges 
the perpetuation of 

the “One-Two-Three-Triangle” 
design concept has been pub-
lished in the United States, as well 
as Italian, English and French 
bonsai publications. The subject 
of many newspaper and magazine 
articles, Dan Robinson was fea-
tured in a Smithsonian article on 
Bonsai in 1989. 

Dan’s personal bonsai collection 
numbers more than two hun-
dred, and are signifi cant for their 
quality and age. His work is also 
represented in numerous public 
and private collections, including 
the American Bonsai Collection 
at the National Arboretum in 
Washington D.C. The National 
Forest Service purchased a 
Robinson collected bonsai as a 
gift to America in 1978. It was 
presented during the 100th 
Anniversary of the Forest Service 
as the National Bonsai Tree. 

Dan Robinson’s formal educa-
tion in forestry explains his vast 
horticultural knowledge. There 
is no explanation for his creative 
courage. A biographical listing of 
Dan Robinson’s credits is long, 
diverse and encompasses over 
thirty years of lectures and dem-
onstrations in America, Europe 
and Asia. 

Dan weaves his love of nature 
with the ancient art form of 
bonsai. His impressions from 
the High Cascades form the 
basis of his artistic education. 

The University of Washington 
School of Forestry provided the 
technical education. For Dan, 
bonsai has been a solitary artistic 
pursuit, developing a distinc-
tive and abstract style. He leads 
no schools nor claims any direct 
followers. Yet he is a profoundly 
infl uential fi gure.

Generous and passionate, Dan 
travels extensively lecturing and 
demonstrating his unique style. 
Instead of just assembling facts 
that describe and defi ne places 
and time, it may be helpful to 
also characterize selected entries 
so as to give you an impression 
of the work or event and its 
place in the evolution of Dan’s 
signifi cant stature.

/  1969: Dan joined Seattle’s 
prestigious “Bonsai Bums”, 
an energetic group of doctors, 
leading architects and indus-
trialists, who ultimately cre-
ated the Puget Sound Bonsai 
Association. The “Bonsai 
Bums” encouraged and infl u-
enced Dan to pursue his pas-

Frequently called from his 
lake-side home in the Pacifi c 
Northwest to share 
his wealth of knowl-
edge and skills with 
bonsai enthusiasts, 
Dan travels the 
world helping others 
develop their own 
vision. His seminars 
and workshops on 
carving and sculp-
tural processes 
present a unique American per-
spective; emphasizing natural 
forms and in effect, rejecting 
prescribed rules that restrict 
artistic expression. Dan is cred-
ited with the development of a 
root enhancing technique now 
used by collectors around the 

        an Robinson looks and acts younger than his years. 
        He is driven and obsessed to create bonsai; 
         crucial traits for an artist. In 1978 Frank Okimura, 
        the curator for the Brooklyn Botanical Garden, 
watched Dan create a cascade from a monumental upright Ponderosa 
Pine. He quietly said “Dan is the Picasso of Bonsai”. An apt descrip-
tion of an inventive artist unafraid to challenge traditions.
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small tree, whether cascade or 
informal upright.

Diminishing the amount of 
foliage on a tree always exagger-
ates what is left. The trunk and 
branch lines become obvious and 
accentuated. Much like a great 
oak or maple in winter, this foliar 
reduction is revealing of the tree’s 
foundation. In Focal Point Bonsai 
Design the high emphasis is on 
this exposure. As the sculpted 

trunk’s value has appreciated, the 
gnarled branches close about it in 
an embrace. Small foliar planes, 
subordinated to the trunk’s dyna-
mism and the gnarled branches’ 
embrace, lend vitality and life in a 
somewhat understated manner.

Focal Point Bonsai Design is fun 
and free, as an artful creation 
should be. Let your creative 
impulses fl ow as you study your 
trees using this new aspect.

The Robinson Addendum

E DI T O R’S N O T E :

For more information on 
Dan Robinson and his 
nursery Elandan Gardens, 
please visit his website: 
www.elandangardens.com. 

For even more of a treat 
visit Dan’s waterfront 
garden and nursery on the 
shores of Puget Sound at 
3050 West State Hwy. 16, 
Bremerton, WA 98312, be 
Open Tuesday – Sunday 
10 am –  5 pm. Telephone:
(360) 373-8260.
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An Exciting 
Weekend with 
our headliners: 
Ryan Neil (OR), 
Peter Warren (UK) & 
Kora Dalagher (CA).

Come spend the 
Memorial day 
Weekend with 
your friends and 
enjoy exciting 
presentations, 
demonstrations 
and workshops 
with our headliners. 

Showcasing some 
of the fi nest bonsai 
in the State of 
Florida. A vendor 
room with a great 
variety of bonsai-
related items. 

A special Florida 
      Teaching Booth 
is      avaiable for 
    private 
 consulting for 
design, Styling, 
wiring & pot 
selection questions.
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Tropical Bonsai School

It is unfortunate 
that I was not be 
able to attend Bud’s 
service because 
I was scheduled 
to go to Wigert’s 
Bonsai Nursery to 
start the one week 
Tropical Bonsai 
School with Pedro Morales. 
When I mentioned to Bud that I 
had signed up for this course, he 
told me to make sure to take good 
notes and submit them to Mike, 
since he is always on the lookout 
for articles for the Florida Bonsai 
magazine. Bud was a great asset 
to our Bonsai community and was 
always thinking of ways to make 
it better for all.

DAY ONE

The fi rst day of school 
is fi nally here and all 
twelve students arrive 
at Wigert’s Nursery 
with their trees, tools, 
and notebooks.

For me it was no 
easy task, since I had to rent a 
U-Haul™ cargo van to load up fi f-
teen bonsai trees of various sizes 
and drive one hundred and forty 
miles west to get to the nursery in 
North Fort Myers.

After a short introduction by Eric 
and a brief description of how and 
where to dispose of dirt and hor-
ticultural waste, he introduced 
Pedro Morales.

     he idea of writing an article about the Tropical Bonsai 
     School was not mine but recommended by a friend who 
      recently passed. It is a sad time with the recent loss of 
our friend Bud Shafer. I have had the pleasure of being his friend for 
years. Anyone could not help enjoying his company, and his advice and 
enthusiasm for the art of Bonsai. I will miss him.

    he ide
    Schoo

rec

 

Pedro described the course and 
how it is divided in three aca-
demic years. He then introduced 
a couple of words to our vocabu-
lary. Oyakata, literally means “tak-
ing you on his back,” a term used 
in sumo wrestling to describe a 
person with more experience or 
with more knowledge, who helps 
another with less experience. It’s 
a relationship of full confi dence 
on both sides and mutual respect. 
It is like a mentor.

The other word he introduced to 
our vocabulary is Chowa, mean-
ing harmony. In bonsai, Chowa 
expresses harmony between 
mind, hands, and spirit. This will 
help us live our lives in harmony 
and peace. The aim is not to com-
pete but to develop artistic and 
mental capacities to achieve the 
union of the body and the spirit 
in all the actions constituting a 
means of personal fulfi llment.

Pedro distributed a vest for 
each student with the Tropical 
Bonsai School logo. He goes on 
to explain how each year after 
completion of the one-week 
course a patch will be awarded 

to the student to go on the vest. 
It is a three-year course with an 
optional fourth year to be com-
pleted working in a nursery, much 
like an internship. Each year the 
segment is one week long. The 
fourth year is optional.

The fi rst year he calls the Year of 
the Saw because there will be a lot 
of sawing trees and cutting them 
down in size for refi nement. The 
second year is the Year of the Wire 
and I think there will be a lot of 
wiring that year. The third year 
is the Year of the Scissors and the 
fourth year, the Year of the Cutters.

The student who decides to do 
a fourth year can spend a week 
working either in Pedro’s nursery 
in Puerto Rico or Erik’s nursery 
in North Fort Myers, Florida.

Pedro began the session using 
a PowerPoint presentation – a 
brief historical review of bonsai. 
Bonsai started in China and from 
there went to Japan. It later came 
to the U.S. from Japan.

He starts an interesting discus-
sion of characteristics of bonsai. 

By Arturo Cid

T
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The Tree of the Day is Flamboyán, 
Flamboyant or Royal Poinciana. 
The tree, Delonix regia, origi-
nated in Madagascar and India. 
You need a big trunk for bonsai 
because of the large compound 
leaf. It fl owers in the hot weather 
with vibrant red fl owers. There 
are also orange, yellow and alba 
(Delonix elata) varieties.

The wood is soft and the tree can 
grow to sixty feet tall. It lends 
itself to umbrella, broom, literati 
or fl at top styles. It is best styled 
by clip and grow. To make it 
fl ower, it needs to be a bit dry. 

Our day ended with a wonder-
ful graduation dinner cooked 
by Glenn, Jason and Pedro. 
Pedro distributed our fi rst year 

certifi cates and we took “before”
 and “after” pictures of all the 
trees that we worked in class 
for our fi les. Pedro wants to see 
those trees in next year to check 
their progress and help with 
their development.

DAY SEVEN

Today was our “fi nal exam”. Each 
participant had to design and 
style a tree without the help of 
Pedro or other students in class. 
At the end of the styling, Pedro 
did a review of the tree and dis-
cussed the future of the tree. 

This was a wonderful week and a 
great learning experience. Pedro 
is an excellent teacher and men-
tor: a true Oyakata.

Tropical Bonsai School BSF 2011 Tropical World of Bonsai

     his year’s convention in Orlando was a rousing success 
     thanks to a great roster of speakers led by Ryan Neil. This 
was Ryan’s fi rst appearance in Florida, and after the reaction of those 
in attendance we spoke with Ryan right after the event and were lucky 
enough to book him for next year’s event. If you missed this year, I’m 
sure you’re heard all of the buzz and will not want to miss next year!

    his ye
   thank
was RyRRR anan’’’’s’s fififififirst ap

 
 

      

By Mike Sullivan
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A Star Has Left – Margaret Pierce

        arge moved to Florida with her husband in 1959, 
         when the Altamonte Springs area had no traffi c 
                 and most of the roads were not paved. She joined 
the Central Florida Bonsai Club right after it was started in 1969, and 
she was very active in the club, where she held many positions:

     ar
       w

        a 
hhthe CCentral FlFlloriddida BBo

   
      

                           

1974–75 Corresponding 
& Recording Secretary; 
1975–76 Vice President; 
1976–77 President (Club had 
about 25 members); 1980–83 
Corresponding Secretary; 
1988–89 Treasurer; 1990–91 
President; 1996–97 President; 
1999–00 Corresponding 
Secretary.

Marge was a remarkable per-
son. Anyone who spoke with 
her would remember her frank 
insightful observations. She 
would make comments about 
a situation or tree that were at 
once keenly funny and but still 
totally sincere. With a very open 
heart she welcomed people to 
the club and made them feel 
accepted and instantly part of 
the group.

Once we were looking at a news-
letter with many famous bonsai 
personalities, and we asked her 
why she was not listed. She said: 
“Because I’m not so smart. I was 
invited for that interview and 
refused.” She was a bold lady 
with a sweet heart who 
was passionate about 
the art of bonsai and 
the people involved 
in the art.

Marge helped many 
enthusiasts who wanted 
to learn about bonsai, 
and she contributed to 
spread the knowledge 
of the art for more 

Marge partici-
pated in the fi rst 
organizational 
meeting of what 
would become 
Bonsai Societies 
of Florida in 
May 1973. She 
also  chaired 
a program in 
1980 at the John 
Young Museum 
which featured 
Yuji Yoshimura, 
and received 

BSF’s Writer of the Year award 
for 1995–96. She served as the 
Club’s Librarian in 1993. Around 
2006  she received an award 
for having the most articles 
published in the BSF magazine. 
Marge volunteered as a Master 
Gardener in Orange County for 
many years.

than forty years. She created a 
“Bonsai Guidelines Crib Sheet” 
that gives a summary of bonsai 
with drawings and notes of the 
main design features to follow 
when creating a bonsai tree. 
In one page she succinctly and 
intelligently conveyed fourteen 
main features of bonsai design. 

Marge passed away March 29, 
2011, but she will be always be 
in our memory. Her many con-
tributions to our club as well as 
her logo design for the Central 
Florida Bonsai Club have 
become her bonsai legacy!

Note:

By Clarina Allen
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Cover, Pages 10–11, 33–37 – Mike Sullivan; Page 1, 4 – Charles Michelson; Page 1, 6 –  Louise Leister; 

Page 1, 12, 22 – Dan Robinson; Page 1, 24–32 – Arturo Cid; Page 38 – Betsy Hoagg; Page 39 – Alan Chryst

Photo and Illustration Credits

WIGERT’S BONSAI
 Your SW Florida Source for Quality 
 Bonsai Materials and Supplies

Erik Wigert
Phone (239) 543-2234

customer_service@wigertsbonsai.com
2930 South Road, North Ft. Myers, FL 33917 

• www.wigertsbonsai.com

Schley’s Bonsai and Supplies 
 

 

2745 Audubon Ave ~ DeLand, FL 32720  

386-675-3118 

 

Fall Special 

$5.50  
per 7 lb bag 

Red Lava Rock 

Your Central Florida Bonsai Source 

From Stock 
to 

Lava Rock 

SchleyBonsai@aol.com 

Bonsai & Things Shibui

Barbara R. Poglitsch

Featuring Kiku & Joshua Roth Tools

www.bonsaiandthingsshibui.com
Email: infoshibui@comcast.net
Call: 772-287-5356   By Appointment Only
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BSF Membership

Individuals acquire BSF membership as members of a local affiliated club. Other 

memberships include: Member-At-Large, Member Organization-At-Large, Donor 

Membership, or Special Life Membership.

For membership information contact: Gail Santini, Membership Chair,  

8855 Lake Park Circle S, Davie, Florida 33328-7013 Email: membership@bonsai-bsf.com

List of Advertisers

Bonsai and Things Shibui PAGE 41

Meco Bonsai PAGE 41

Old Florida Bonsai  PAGE 43

Schley’s Bonsai and Supplies PAGE 40

Tropical Green Sheets II  PAGE 42

Wigert’s Bonsai PAGE 41

Florida Bonsai Publications

A black and white printed version of the magazine is provided to members of the Bonsai Societies of 

Florida. A sampling is also available to the public in full-color by  down loading from the BSF website: 

http://www.bonsai-bsf.com/magazine/

The full-color screen version of the publication is in “pdf” format. Be sure you have the most current 

version of Adobe Reader. Adobe Reader software is free and available at www.adobe.com.

Old Florida Bonsai
“By appointment only”

Richard Turner
J.J. Turner

 1755 74th Avenue (772) 562-1338
 Vero Beach, FL 32966 Cell: (772) 538-1024

E-mail: Jonesturner@mindspring.com

COMING IN LATE 2011

TROPICAL GREEN SHEETS II
IT’S THE OLD PLUS THE NEW

Revisions of old entries with 
updated information and names.

Green Sheets on newly introduced species including:
Florida Natives

Tropical Trees from Puerto Rico
Species from Mexico

Plus additional trees requested from Florida growers.

New Articles, Tidbits, and Tips

Featuring 
an all new Tropical Bonsai Gallery 
with trees by Florida Artists and 

also including a special Shohin Gallery

Be included! 
Submit your photos of outstanding trees 

for the new gallery and possibly have 
your tree selected for the new cover.

All photos must be of high resolution and display quality. 
All photo submissions become the property of 

TROPICAL GREEN SHEETS II . 
All submissions are due by August 1, 2011. 

Please include name of owner and name of tree. 
One tree will be chosen for the cover. 

Owners will receive full recognition for their submission.

Photos may be emailed to: marthagoff50@comcast.net or
mail to: Martha Goff, 5017 Bygone Street, Lehigh Acres, Florida 33971

Don’t miss out on Spotlighting Florida Artists and Florida Bonsai.
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Florida Bonsai Subscription ForM

         i s  publ i shed by  the  Bonsa i  Soc iet ies  of  F lor ida  (BSF)  four  t imes 

a  year .  I f  you would  l ike  to  subscr ibe  to  F lor ida  Bonsa i  for  $20 a  year ,  p lease  com-

plete  the  fo l lowing form.  For  internat iona l  subscr ibers ,  p lease  send info  requests 

to  publ i cat ions@bonsa i-bsf . com ( the  cost  wi l l  be  $20 p lus  appl i cab le  postage) .

NAME 

STREET ADDRESS 

CITY, STATE, ZIP 

TELEPHONE NUMBER 

EMAIL ADDRESS 

AFFILIATION 

DATE 

AMOUNT ENCLOSED 

 Make check  payable  to  Bonsa i  Soc iet ies  of  F lor ida  and mai l  to : 

 BSF Subscr ipt ion,  c/o Gai l  Sant in i ,  8855 Lake Park C i rc le  S , 

 Davie ,  F lor ida 33328-7013
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Bonsai Societies of Florida

OFFICERS

PRESIDENT Charles Michelson president@bonsai-bsf.com

1ST VICE PRESIDENT Ben Liss fi rstvp@bonsai-bsf.com

2ND VICE PRESIDENT Dorothy Schmitz secondvp@bonsai-bsf.com

CORRESPONDING SECRETARY VACANT csecretary@bonsai-bsf.com

RECORDING SECRETARY Carol McKinney rsecretary@bonsai-bsf.com

TREASURER Barbara Poglitsch treasurer@bonsai-bsf.com

PAST PRESIDENT Louise Leister pastpresident@bonsai-bsf.com

TRUSTEES

DISTRICT 1 Rosemarie Voelker 
 trustee1@bonsai-bsf.com

DISTRICT 2 Jane Ziolkowski 
trustee2@bonsai-bsf.com

DISTRICT 3 Linda Pottberg
trustee3@bonsai-bsf.com

DISTRICT 4 Ronn Miller
trustee4@bonsai-bsf.com

DISTRICT 5 Paul Cacioppo
 trustee5@bonsai-bsf.com

DISTRICT 6 Rita Rosenberg
 trustee6@bonsai-bsf.com

DISTRICT 7 Michael Knowlton
trustee7@bonsai-bsf.com

DISTRICT 8 Vacant
trustee8@bonsai-bsf.com

COMMITTEES

CONVENTION 2012  BSF / BOD
president@bonsai-bsfcom

EDUCATION Louise Leister
advertising@bonsai-bsf.com

EPCOT/BSF  Paul Pikel
epcot@bonsai-bsf.com

MEMBERSHIP Gail Santini
membership@bonsai-bsf.com

PUBLICATIONS  Mike Sullivan
publications@bonsai-bsf.com

ADVERTISING Louise Leister
advertising@bonsai-bsf.com

SPEAKERS BUREAU David Baruch
speakersbureau@bonsai-bsf.com

WEBSITE Paul Pikel
webmaster@bonsai-bsf.com
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